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TWO.... TO INFINITY
multiples, prints and artists' books 
This exhibition project aims to position itself as a historical reference to the 
personal interests of the artists who will be featured in Artissima 2014. In one 
historical and international breath, it tries to span the entirety of artistic life 
between 1960 and 1990.  

ArtArt has actually been multiplying since the time of the avant-garde and has 
sought a process of democratization and deconstruction of the artifact 
using a distinctive mechanism to evolve the artistic process in the post-war 
decades. 

Multiples,Multiples, whether sculptures, ready-mades, graphics, art books or sound 
recordings, have accompanied artistic developments since the first explo-
sion in the sixties (Fontana, Klein, Manzoni) when they tended to reset the 
object before becoming established practice in every possible artistic va-
riation from Pop, Conceptual, Minimal and Land Art to Arte Povera and Ki-
netic Art and again with Transavanguardia. A parallel history told in an alter-
native way. 

In each step of this story the artist has felt the need to use the multiple or the 
book, multiple par excellence, as a moment of self-criticism, as a way to 
slow down the ordinary production of work to facilitate analysis outside the 
normal market processes. The multiplied object then rises as a model exam-
ple of the need for emphatic and emblematic representation of the artist's 
thought; it becomes rare and sought after as the only one and the “unique” 
multiple, to the extent that the obvious oxymoron of the “multiple original” 
isis accepted in the common practice of art. Thus the term "monotype" is ha-
bitually used with different meanings in different contexts and disciplines.

Examples are evident starting with the "8 Stages of assessment" by Piero 
Manzoni, with the multiple "Blue" by Yves Klein or the "Theatres" by Lucio Fon-
tana to "Index Book" by Andy Warhol or even the long sequence of multiple 
objects (but "unique" because being made by hand they are always diffe-
rent) by Joseph Beuys. 
The list of authors and works set out below further clarifies the richness on 
offer. 

Exhibitions by galleries, museums and art critics have constantly offered this 
type of work with mixed critical and commercial success. Sometimes misun-
derstood by collectors with a certain arrogance or trivialized by waves of 
mediocrity and sometimes releasing low quality onto the market. 
Long and distinguished, however, is the sequence of historical exhibitions on 
the topic from Düsseldorf in 1970 to the magnificent fresco by Germano 
Celant in Venice in 2012 where no one hesitates to declare that "... the mul-
tiple has become valuable like the original, and actually has become 
rare..“ 



I am interested in the 
dissemination of 
physical vehicles in the 
form of editions, 
because I am interested 
in the spread of ideas ... 
If you have all my 
multiples, then you have multiples, then you have 
all of me.

Joseph Beuys
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